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the terms addition and edition so as to perplex 
all who consult it — the total publication com- 
prises eleven volumes, of which the adapted 
matter constitutes the two last ; I shall now take 
note of the contents of the extra ninth volume. 

" When the moon is riding high," a trio for 
ladies' voices, with accompaniment, is apparently 
a detached composition. It is not without pret- 
tiness, but long, for the amount of matter it 
contains; and still more lengthy in its effect, from 
the ill construction of its design, — as an example 
of which, maybe adduced the re-commencement, 
in the original key of the piece, at the second 
stanza of the poetry; and here, too, on the words 
" When softly falls," is one of those harmonic 
progressions that, if balanced against other 
testimony they cannot prove the composer an 
unschooled musician, certainly show him to have 
been a most careless one. 

" My faithful heart," a trio for ladies' voices, 
with accompaniment, is from The Doom Kiss ; 
it is simply a nullity, virtueless alike, and faultless. 

" All in the greenwood," a trio for two sopranos 
and bass, with accompaniment, seems to be a 
separate piece. There is an air of jollity about 
this, which would better fit a bacchanal than a 
fairy theme, though the latter be the subject 
whereunto the notes may be said to be non- 
suited ; the singular poverty of the harmony at 
the words " In some dark dell," seems to denote 
the barren nature of that retreat, which may 
account for its not having supplied the composer's 
imagination with a more satisfactory course of 
modulation than immediately follows. 

" Sweet is the lover's hope," an accompanied 
trio for soprano, tenor, and bass, is from The 
Sedan Chair. Somewhat insipid as a whole, 
this has one peculiarly charming phrase of melody 
at the close of the tenor solo, which, however, is 
marred for the sake of sparing the singer a high 
A that is assigned to the accompaniment only, 
and thus lost to the good effect. When the passage 
is transposed for the soprano, the voice has the 
notes which are naturally its due, but we miss 
them all the more when the phrase is restored 
to the original singer. 

"What is love?" an accompanied trio for 
soprano, tenor, and bass, is from the volume 
dedicated to Bianchi. The melodious grace of 
all the parts makes this interesting to the singers, 
and gives it an unquestionable charm to the 
hearers, which, however, is clouded by the fre- 
quent crossing of the lower voices, that renders 
not only the part-writing, but the harmony, 
obscure ; without the accompaniment indeed, no 
listener could define what were intended for the 
bass notes. 

" Here's a health to the Queen and the Prince," 
an accompanied Glee for three male voices, was 
obviously designed for performance on occasions 
when civic companies, or other lovers of social 
nourishment, assemble for substantial festivity ; 
when, their loyalty being equal to their appetite, 



they are not over scrupulous in choice of phrases 
— musical or verbal — for its expression; this 
Glee may please such audiences ; and what higher 
merit should a work of art have than to fit the 
circumstances to which it is addressed. 

" The thistle, the shamrock, and rose," for 
three male voices, without accompaniment, is 
another after-dinner Glee, with no attraction away 
from the convivial circle, and not much within it. 
" The Palmer Knight," also for three male 
voices, without accompaniment, appears to have 
been designed with the same aim as the two pre- 
ceding, and it reaches near to the same standard. 
" Little Bacchus," another Glee for three male 
voices, with dispensable accompaniment, is from 
the Bianchi volume. The neighbourship of this 
with the foregoing pieces prompts a comparison 
of the relative merit of some of the latest and 
some of the earliest of the composer's productions, 
which certainly shows little to the advantage of 
the former, proving that if experience improved 
his clearness, it was at the cost of freshness. 

" Make sail," a Glee for three male voices, 
sometimes doubled in chorus, with accompani- 
ment, is, I believe, from a dramatic piece, the 
name of which I am unable to recollect. Its 
broad character and marked accent raise it far in 
interest above the level of many of the pieces 
lately noticed ; it sings well, and has a rough 
jollity of expression. 

" Lo, the bugle's waking call," a trio for male 
voices, doubled sometimes in chorus, with accom- 
paniment, has every mark of being from a dra- 
matic piece, but no document to which I can 
refer, nor my own fallible memory, nor even that 
— equally treacherous — of the author of the 
verses, Mr. Fitzball, affords any clue to the name 
or date of the supposed drama. The music is 
tuneful and characteristic, and well merits a 
wider knowledge than it has hitherto obtained, 

(To be continued,) 



HEE MAJESTY'S THEATEE. 
M. Maillart's Opera, Lara, translated in(o English, 
though advertised as a great success, has failed to keep 
the Theatre open j for before this number reaches our 
readers, Mr. Harrison will have closed his doors for the 
season. The truth is that it does not necessarily follow 
that every great musical attraction in Paris should be an 
equally great attraction in London. The English people 
can no more relish the thin French music than they can 
relish the thin French wine. There must be a certain 
" body " in it (if we may apply the term to music) to suit 
the English palate ; and it is this which makes the Operas 
of Auber— though possessing the genuine French flavour 
—a real luxury to those who are sufficiently eclectic in 
their taste to enjoy whatever is really good of its kind. 
The plot of M. Maillart's Opera is founded upon Byron's 
poems, the Corsair and Lara ; and the libretto has 
been translated by Mr. Oxenford. The music is rather 
"catching," from the marked character of many of the 
melodies ; but the true vitality whieli makes the strains 
of Auber welcome, even for the hundredth time, is 
wanting ; and we doubt therefore, with all the " pretti- 
ness" of many of the songs, whether the music is destined 
to take a permanent hold of the English public. Miss 
Eomer, a sister of the vocalist so popular some years ago, 
made a successful delutinthe opera; and Mr. Eenwick, 
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already well known in our concert-rooms, also made his 
first appearance on the stage, singing as he always does, 
with that consciousness of want of experience in vocaliza- 
tion which renders any attempt at. dramatic effect an 
utter impossibility. The Opera was well placed upon the 
stage, and met with that success which has now become 
a matter of course. 

ROYAL ENGLISH OPERA. 
Going to the Opera to see a pantomime seems a curious 
anomaly ; hut as at this establishment it has now become 
a melancholy fact, we have but to chronicle the produc- 
tion of the little Operettas which have been successively 
produced, to play the people into their seats ; whilst the 
real attractions, Harlequin, Columbine, Clown, and Pan- 
taloon, with the one-legged dancer (who has created as 
much effect with his single leg as Paganini did with his 
single string) are preparing their antics to make the 
fortune of the " English Opera Company, Limited." 
Mr. Frank Mori's Operetta, The River Sprite, the libretto 
by Mr. George Linley, is the last, and we think the best, 
of the small works to which the management is now 
compelled to devote itself. The music is light and 
graceful throughout ; and one great merit is that the 
composer has in no place attempted too much. The 
choruses are remarkably well written ; and one or two of 
the songs are, we think, likely to become popular. A 
quintet, too, " What rash assurance," shows beyond 
doubt that Mr. Mori can write something beyond songs 
and choruses ; and we may also instance as a specimen of 
good comic music, the Manager's song, " What joyful 
sensation." Madame Florence Lancia sang with much 
effect throughout the opera, and is likely to prove a most 
valuable acquisition to the operatic stage. The rest of 
the characters were sustained by Mr. C. Lyall, Mr. Perren, 
Mr. Dussek, Mr. Aynsley Cook, and Mr. Weiss, who all 
exeited themselves to the utmost to ensure the success of 
the work. Mr. Mori was called for at the fall of the 
curtain, and received the applause which we believe 
he richly merited. We are glad to find that the next 
novelty is to be an English version of M. Gounod's 
opera Le Medecin malgre" lui. 



SACRED HARMONIC SOCIETY. 
Ddeino the past month Elijah, and Israel in Egypt 
have been performed in the admirable style to which the 
Society has now accustomed the frequenters of these 
concerts. A word of praise must be given to Miss 
Whytock, who in Elijah displayed a fine contralto voice, 
and a feeling for sacred music which, with careful 
training, may enable her to take rank as a good singer 
of Oratorio music. 



and precision. Two of Mr. Leslie's Part-songs, " My 
soul to God, my heart to thee," and " Awake, awake, 
the flowers unfold," were performed for the first time, 
and created a marked impression upon the audience, 
the second one being enthusiastically encored. The same 
compliment was also paid to Pinsuti's Part-song, " The 
sea hath its pearls " (which is an exceedingly effective 
composition), and also to Spofforth's ever welcome Glee, 
" Hail, smiling morn," and Henry Smart's melodious 
Part-song, "Lady, rise." The solo vocalists were Miss 
Whytock, who is steadily advancing in public favour, and 
Mr. Cummings. Herr Ludwig Straus delighted every- 
body by his fine violin playing, which afforded an agree- 
able relief to the vocal music. 



CRYSTAL PALACE. 
The classical character of the programmes at the 
concerts, under the direction of Mr. Manns, has been 
steadily preserved at this establishment; and the "Winter 
Concerts," which commenced on Saturday, the 4th ult., 
seem likely to attract even more than those already given 
here. Amongst the orchestral works at the first concert 
were Beethoven's Symphony in B fiat, and Mendelssohn's 
" Melusine" overture. Madame Arabella Goddard has 
also been playing a Fantasia, by Mr. Lindsay Sloper, on 
airs from "Mirella," with a dash and brilliancy which 
fully maintained her character as the best Fantasia player 
of the day. 



VOCAL ASSOCIATION. 
The second concert of the ninth season of this Society 
was given at the Music Hall, Store Street, on the 1st ult., 
under the direction of Mr. Benedict. The programme 
included the conductor's graceful Cantata, "Undine," 
which was exceedingly well given ; the principal vocalists 
being Miss Emma Jenkins, Miss Palmer Lisle, Mr. B. 
Fiend, and Mr. Lansmere. The address from the Society, 
printed in the books of words circulated in the room, 
sufficiently shows that, with proper management, much 
good might be effected by this Association ; and we 
regret therefore to see it leading rather a wandering life 
amongst the concert-rooms of the metropolis; and still 
more to find that many of its members have not been 
loyal to the cause. Under the able guidanco of Mr. 
Benedict, who we hear gives his gratuitous services to 
the Society, we trust however that it may yet take a 
permanent stand amongst the musical institutions of 
London ; and aid in introducing to the public many 
untried composers and vocalists who might find it diffi- 
cult to obtain a hearing through any Society established 
solely as a speculation. 

MONDAY POPULAR CONCERTS. 
Madame Arabella Goddakd has been the pianist at two 
of these concerts during the month, the principal feature 
being her performance of Dussek's " Invocation " Sonata, 
which was listened to with a breathless attention speak- 
ing volumes for the taste of a popular audience. Hum- 
mel's Septet was also finely played at the same concert, 
with Madame Goddard at the pianoforte; and on the 
following Monday, Mendelssohn's Quartet in F minor 
again gave her an opportunity of displaying those unfail- 
ing executive powers which, whatever may be the opinion 
of her reading of classical works, must always be sure of 
producing their effect. Herr Ludwig Straus's violin 
playing has been on every occasion thoroughly artistic, 
both in conception and execution ; and he is now 
deservedly accepted as one of the best violinists that has 
yet appeared at these concerts. On the following Monday 
Mr. Charles Halle was the pianist. 



MR. HENRY LESLIE'S CHOIR. 
The first concert of the present season took place at 
St. James's Hall on the 9th ult. The programme con- 
tained some of the best specimens of the Madrigals and 
Part-songs especially adapted to display the refinement of 
Mr. Leslie's choir ; and on this occasion they were exe- 
cuted with even more than the usual amount of delicacy 



MUSICAL SOCIETY OF LONDON. 
At the trial of new Orchestral Compositions, which took 
place at the Hanover Square Rooms on the 15th ult., a 
Symphony by Mr. Gadsby was much admired. Many 
other compositions showed unmistakable signs of talent, 
and we have great hopes that this Society may he the 
means of bringing forward Eome names still unknown 
to fame. 



The programme of arrangements for the Triennial 
Handel Festival at the Crystal Palace contains many 
very judicious alterations to ensure the comfort of the 
audience although, in all essential points the Festival of 
former years will remain unchanged. The performaneeon 
each day will commence at three, instead of one, o'clock ; 
and on the Rehearsal day at one, instead of ten, o'clock, 
thus enabling persons at a distance to reach the Palace 



